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Grabovoi Grigori Petrovich

MANIFESTATIONS OF ETERNITY

Images represented in the book were produced by me in the places of the most
Intense representations of eternity. Such places are present everywhere and people
should look for them to perceive the state of eternal life. The book teaches the reader
how to find such places by following the intrinsic logic of cognition represented in the
Images. By viewing the images, you perceive the result of a certain method of getting
in touch with eternity and finding eternity in the actual world and you understand that
it is possible to do. The light wave of eternity can also be dynamic, in which case it can
manifest itself for spiritual vision as light impulses and white lines. The perception of
eternal character of spirit, mind, soul and body brings natural harmony to your health
and the events that take place. When you look at the images presented in the book, you
can imagine yourself or another person who you would like to help in the places shown
or you can imagine touching the eternity manifested in the images with your hand.
Such experience lets you feel that the whole world consists of eternal matter and being
In the state of eternity by using the images will provide deeper understanding of the
world’s eternity to provide eternal life for everyone.
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Grabovoi Grigori Petrovich

MANIFESTACION DE LA ETERNIDAD

Las imagenes en este libro fueron creadas por mi en los lugares con las areas de la
manifestacion mas intensa de la eternidad. Estos lugares hay por todo el mundo y es
oportuno encontrarlos para poder captar el estado de la vida eterna. El libro permite
aprender como identificar estos lugares siguiendo la logica interna del conocimiento
expresada en las imagenes. Viéndolas a las 1magenes usted puede captar el resultado
de una practica concreta del roce con la eternidad y estancia en la realidad de la
eternidad, y entiende que puede actuar del mismo modo. La onda luminosa de la
cternidad es también dindmica, y puede representarse en las imagenes para la vision
espiritual como 1mpulsos luminosos y lineas blancas. La percepcion del estado de la
eternidad del espiritu, conciencia, animo y cuerpo normalizan en la forma natural la
salud y los acontecimientos de la vida. Cuando ve las imagenes representadas en el
libro, puede imaginarse a si mismo u otra persona al quien ayuda en los lugares
representados o mentalmente tocar con la mano la eternidad representada en ellas. Esta
percepcion permite sentir que todo el mundo consta de una materia eterna, el estado de
la eternidad en las imagenes permitira explorar mas a fondo la eternidad del mundo
para garantizar la vida eterna para todo el mundo.

© I'pabogoii I'.I1., 2000



Grabovoi Grigori Petrovich

MANIFESTAZIONI DI ETERNITA’

Le immagini presentate nel libro sono state da me create nei luoghi dalle
manifestazioni delle zone piu intense dell' eternita. Questi luoghi sono ovunque ed ¢
opportuno trovarli per percepire lo stato di vita eterna. 1l libro permette di imparare ad
identificare questi luoghi seguendo la logica interna della cognizione esposta nelle
Immagini. Guardando I'immagine si percepisce il risultato della pratica concreta di
contatto con I’eternita e di ritrovamento dell'eternita nella realta e ci si rende conto che
si puo agire in un modo simile. L’onda luminosa dell’ eternita puo essere anche
dinamica, in questo caso nelle immagini questa pud mostrarsi alla visione spirituale
come 1mpulsi luminosi e linee di colore bianco. La percezione dello stato di eternita
dello spirito, della mente,dell’anima e del corpo raziona in modo naturale gli eventi e
la salute. Quando si guardano le immagini presenti nel libro, si pu0 immaginare se
stessi 0 un‘altra persona che si sta aiutando nei luoghi che sono raffigurati, o toccare
mentalmente con la mano l'eternita che si manifesta nelle immagini. Con questa
conoscenza si puo intuire che, in generale tutto il mondo ¢ costituito dalla materia
eterna, ¢ mantenere uno stato di eternita mediante le immagini vi permettera di
esplorare piu profondamente 1'eternita del mondo per assicurare la vita eterna a tutti.

© I'pabogoii I'.I1., 2000
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Grabovoi Grigori Petrovich

TAMPILAN KEABADIAN

Aku membuat gambar yang terdapat dalam buku ini pada titik-titik di mana tampilan
keabadian khususnya intens. Titik-titik tersebut eksis di mana-mana dan bermanfaat untuk
ditemukan guna mempersepsikan kondisi kehidupan yang abadi. Buku ini membantu
mempelajari cara menemukan titik-titik tersebut dengan mengikuti logika batin dalam
mempelajari cara menaruh gambar. Dengan mengamati gambar, Anda mempersepsikan
hasil dari pengalaman aktual menyentuh keabadian dan tetap berada dalam keabadian sejati
dan Anda memahami bahwa Anda juga dapat bertindak dengan cara yang serupa.
Gelombang cahaya keabadian tersebut juga dapat bersifat dinamis; dalam kasus ini ia
mewujudkan dirinya dalam gambar sebagai impuls cahaya atau garis putih ke visi spiritual
Anda. Persepsi tentang kondisi keabadian ruh, pikiran, jiwa dan raga secara alamiah
membuat kesehatan Anda dan peristiwa kehidupan menjadi normal. Ketika Anda
mengamati gambar yang terdapat dalam buku ini, Anda dapat memvisualisasikan diri Anda
atau orang lain yang Anda bantu dalam titik-titik yang digambarkan atau menyentuh secara
virtual keabadian yang terwujud dalam gambar. Dalam pembelajaran ini Anda dapat
merasakan bahwa seluruh dunia terbuat dari substansi yang abadi dan tetap dalam kondisi
keabadian. Gambar tersebut akan membiarkan Anda menyerap lebih dalam keabadian
dunia guna memberikan kehidupan yang abadi bagi setiap orang.

© I'pabogoii I'.I1., 2000



Grabovoi Grigori Petrovich

OFFENBARUNGEN DER EWIGKEIT

Die im Buch gegebenen Darstellungen wurden von mir von den Orten der Offenbarung
der besonders intensiven Gebiete der Ewigkeit geschaffen. Diese Orte gibt es iiberall und es
1st zweckmaBig, sie fiir die Wahrnehmung des Zustandes des ewigen Lebens aufzufinden. Das
Buch ermoglicht es, die Feststellung solcher Orte zu erlernen, indem man die innere Logik der
Erkenntnis befolgt, dargelegt in den Darstellungen. Indem Sie die Darstellungen betrachten,
nehmen Sie das Ergebnis der konkreten Praxis der Beriihrung mit der Ewigkeit sowie des
Aufenthalts in der Realitat der Ewigkeit wahr und verstehen, dass Sie auf diese Art und Weise
handeln konnen. Die Lichtwelle der Ewigkeit kann auch dynamisch sein, dann kann sie sich
in den Darstellungen fiir das geistige Sehen als Lichtimpulse und Linien weiler Farbe
offenbaren. Die Wahrnehmung des Zustandes der Ewigkeit des Geistes, des Bewusstseins, der
Seele und des Korpers normiert auf natiirliche Weise die Gesundheit und die Ereignisse.
Wenn Sie auf die Bilder schauen, die im Buch gegeben sind, so konnen Sie sich selbst oder
einen anderen Menschen, dem Sie helfen, in den Orten vorstellen, die dargestellt sind, oder
Sie konnen in Gedanken mit der Hand die Ewigkeit beriihren, die in den Bildern offenbart ist.
Bei solch einer Erkenntnis konnen Sie empfinden, dass die ganze Welt allgemein aus der
ewigen Materie besteht und der Aufenthalt im Zustand der Ewigkeit mit Hilfe von Bildern
ermoglicht es Thnen, sich die Ewigkeit der Welt tiefer anzueignen, um das ewige Leben allen
Zu sichern.

© I'pabogoii I'.I1., 2000



Grabovoi Grigori Petrovich

MANIFESTACOES DA ETERNIDADE

As 1magens apresentadas no livro s3o a minha reproducao das areas mais intensas
da eternidade. Semelhantes areas existem por toda a parte e sera razoavel busca-las
para perceber o estado da vida eterna. O livro facilita aprender a determinar estas areas
utilizando para o efeito a logica inerente do conhecimento exposta nas imagens. Ao
contemplar as 1imagens Vocé assimila o resultado da pratica concreta de entrar em
contacto com a eternidade e de se encontrar na realidade da eternidade, apercebendo-se
de que ¢ capaz de actuar precisamente desta maneira. A onda luminosa da eternidade
pode também ter o caracter dindmico ¢ entdo dentro das imagens se revela na visao
espiritual na forma de impulsos luminosos e linhas de cor branca. A percep¢ao de que
0 espirito, consciéncia, alma e corpo sdo eternos normaliza de forma natural a saude e
0S acontecimentos. Ao contemplar as imagens apresentadas no livro Vocé pode
imaginar a si mesmo ou uma outra pessoa a quem presta ajuda nas areas reproduzidas
ou apalpar mentalmente com a mao a eternidade plasmada nas imagens. Semelhante
forma de conhecimento possibilitara sentir que, de facto, todo o mundo ¢ composto da
matéria eterna ¢ a penetracdo na eternidade com a ajuda das imagens permitir-lhe-a
dominar mais habilmente a eternidade do mundo com o fim de garantir a vida eterna a
todos.

© I'pabogoii I'.I1., 2000



I'padosoii I'puropuii IlerpoBuu — Grabovoi G.P.
INPOABJIEHUA BEYHHOCTH

N300paxeHus, JaHHbIE B KHUTE, CO3/IaBaJIMCh MHOM C MECT MPOSIBJICHUSI HanoOoJiee
WHTCHCHUBHBIX 00JacTell BEYHOCTH. Takue mecTta €CTh BE3/Ie M UX I1eJIeCO00pa3HO
HaXOJUTh JJIsl BOCHOPUATHUS COCTOSIHUSI BEUHOU kM3HU. KHHra mo3BosisieT 00y4nuThCA
ONpPENEATh TAKUE MEeCTa 3a CYET CIEIOBAHUS BHYTPEHHEW JIOTUKE IMIO3HAHMS,
W3JI0KEHHOW B M300pakeHMsAX. PaccMmaTpuBas n300paxkeHusi, Bbl BocpuHHMAETE
pe3yJIbTaT KOHKPETHOW NMPAKTUKU COMPUKOCHOBCHUSI C BEUHOCTHIO W HAXOXICHUS B
pPEaIbHOCTU BEYHOCTH U MOHUMAETE, YTO MOXKETE JIEMCTBOBATH MOJOOHBIM 00pa3oM.
CBeToBas BOJIHA BEYHOCTH OBIBACT TAKXKE JWHAMHUYHOM, TOrJla B U300pPaKCHUSAX OHA
MOXKET TPOSBIATHCA JJI JYXOBHOTO 3PEHUS CBETOBBIMU MMITYJIbCAMU U JIMHUSAMU
Oenoro nBera. Bocopusitue cOCTOSIHWST BEYHOCTHM JIyXa, CO3HAHWSA, IYIIH W Teja
€CTECTBEHHBIM 00pa3oM HOpMHUPYET 310poBbe U coObITHUs. Korga Bel cmoTpure Ha
M300paKeHUs, TaHHBIE B KHUTE, TO MOXKETE MPEICTaBUTh C€0sl WK APYroro 4esiOBEKa,
koTropoMy Bbl moMoraere, B Te€X MeCTax, KOTOpbIe H300paX€HbI, WJIH MBICJIEHHO
MPUKOCHYThCA PYKOM K BEYHOCTH, MPOSBICHHOW B H300pakeHusx. IIpu Takom
MO3HAaHUU BbI MOXXETE OITyTUTh, YTO BOOOIIE BECh MUP COCTOUT M3 BEYHOW MaTEpHU,
U HaxXOXXJEHHUE B COCTOSHUU BEYHOCTH C IOMOIIBIO M300paKE€HHM MO3BOJUT Bam
riy0ke OCBaMBaTh BEYHOCTh MHUpPA JIJI1 00OECIICUCHUS BEUHOU KU3HU BCEM.

© I'pabogoii I'.I1., 2000



Grabovoi Grigori Petrovich

REVELATIONS DE L’ETERNITE

J a1 créé les images présentes dans ce livre a partir des lieux de révélation des zones
d’¢ternite les plus intenses. Ces lieux sont partout et il est opportun de les trouver pour
percevoir 1’état de la vie éternelle. Ce livre permet d’apprendre a localiser ces lieux
selon la logique interne de la connaissance exposée dans les images. En les regardant,
vous percevrez les résultats de la pratique concrete du contact avec I’¢ternité et de la
présence de 1’éternité dans la réalité. Vous comprendrez ainsi que vous pouvez agir de
facon similaire. L.’onde lumineuse de 1’éternité peut étre également dynamique . dans
ce cas, clle peut se révéler par des images pour une vision spirituelle a travers des
impulsions lumineuses et des lignes blanches. La perception de 1’état d’éternite de
I’esprit, de la conscience, de I’ame et du corps fixe de fagon naturelle les régles de la
sant¢ et des éveénements. Quand vous regarderez les images preésentes dans ce livre,
VOUS pourrez imaginer vous-mémes, ou une autre personne que vous aidez, dans les
lieux représentés, ou bien toucher mentalement de la main I’¢ternité révélée par les
Images. Par cette connaissance, vous pourrez vous apercevoir gue le monde entier se
compose d’une matiere éternelle, et le fait d’€étre en état d’éternité vous permettra, a
I’aide des images, d’explorer plus profondément I’¢ternité du monde, afin de garantir
la vie éternelle a tous.

© I'pabogoii I'.I1., 2000
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“MANIFESTATIONS OF ETERNITY” art album volume 1 contains 180 images of mastering eternity based
on pen and ink (pp. 18 - 58), linoleum engraving (pp. 59 — 100), pastels (pp. 101 — 197) drawing techniques.

“MANIFESTATIONS OF ETERNITY?” art album volume 2 contains 151 images of mastering eternity using the information
of aquarelle and gouache techniques.

The perception of pictures in the "Pen and Ink" technique, which is given on pages 18 - 58 of the first volume, where the lines and
hatching serve as the main elements of the image, allows the perception of the overlap of static and dynamic reality waves, produced by the
eternity. When looking at such images we gain the deep and internal structure of the eternity, standing for the outline method of
performance and the ornately shaped nature of lines. As the edge of the pen is always solid, the transition from the eternity, visualized in
lines, to the eternity in space without any lines, takes place at the level of mind, thus, allowing the extrapolation of the eternity to life by
means of picture perception, effectively bringing the events into existence, providing the eternal life. The integration of such "Pen and Ink"
technique with the image space, related to a certain geographical area, where | was able to determine the areas of natural eternity with the
help of my clairvoyance ability, makes it possible to master the eternity technique with the reinforcement of learning in the mind.

The technique of "Linoleum Engraving", described on pages 59 - 100 of the first volume, reveals the expressiveness and sharp
contrasts of black and white, thus, allowing the highlight of information shades, related to the eternity. In addition, rich and picturesque
lines, achieved with the help of material softness, illustrate that contrast, merging with the roughness and gray tones, produces soft life
forms. Contrast is like imprinted eternity, which makes it possible to experience the mechanism of capturing the entire world with the
eternity. The parts of eternity, found by me in the pictures, overlapping the celestial eternity, the eternity from the Creator, allow learning
through the image of the mind frames, bringing the eternal life into existence.

As for the technique "Pastel”, given on pages 101 - 197 of the first volume, and combining the potential graphic arts and painting, I,
with the help of clairvoyance, realized the presence of life in every line of the time, presented in various forms. The form, reflecting the
contents of time, is revealed in the eternity. Pastel colors, with their soft silky lines and blurred edges, give us the knowledge on the
organization of the life processes from the life itself, thus, making the self-contained eternity. Background colour of the paper, showing
through the drawing, intensifies the colour effect, adding to the light. The background in human consciousness makes it possible to
perceive the stable and persistent future of the eternity. Having used the clairvoyance, | applied only those colors of physical space, shown
in the pictures, which, in combination with the technique "Pastel” and manifested areas of eternity in the space, could produce the events,
securing the eternity for the physical body. The peculiarity of pastel, consisting in special "flicking" of colours, gives an insight into the fact
that the development of human mind prior to the eternity is mainly the act of careful thinking with the perception of light, and nothing
more.
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"Aquarelle” paintings from pages 18 - 83 of the second volume, the essence of which lies in the light, reflected on paper, and passing
through the transparent layers of colors, were created by me in such a manner, that | used my clairvoyance in the sphere of simultaneous
perception of the reflected light and the light of eternal reality. Therefore, | have chosen the plots with the images, containing the dynamic
eternity, becoming a substance and merging with the person, perceiving it while looking at the image. My recommendation here is to look
thoughtfully at certain pictures, which captured the eternal attention. The simplicity of the watercolour technique, when you just need to be
able to correlate between the quantity of water and color at the brush and paper, simultaneously allows the understanding the universal
harmony, directed at the reproduction of the beauty of actions. The inner beauty of the world is the source of its perceivable eternity. The
aquarelle technique is easy as no efforts are seen in this art. The eternal life may be easily reached, it is necessary to start treating it like a
process, which is similar with arts in some cases. Such perception can be elaborated upon looking at the works of "Manifestation of
eternity". It is essential that the place of location of the eternity, manifested in the physical space, is fixed through my clairvoyance with the
help of graphic arts. Using the controlled clairvoyance, | created the elements of images, each of which secures the events of eternity
without their fixation at a certain place, but only by means of thinking.

The technique of "Gouache", given on pages 84 - 168 of the second volume, makes it possible to create a picture with the use of dense
saturated colors, showing the equality of the eternity, manifested in the geographic position and eternity, created with the help of thinking,
thus, revealing the existence of eternity by means of consciousness. The main properties of gouache are good coating ability and non-
transparency, so that it is possible to colour dark tones with the light ones and make a light present and future of the eternity. The technique
of using the clairvoyance is applied here in such a manner that there is the eternal reality behind the colored elements of the images, which
exists in the initial impulse, determining the whole reality. This allows the understanding that any actions, including the initial one, of the
person and of all alive beings, contain the eternity, embedded in the specific impulse of this initial activity. The action, produced for the
purpose of eternity, always realizes the eternity. The possibility of figurative perception of the action, expressed in the images, showing the
eternity, develops the ability of controlled clairvoyance. That is why the perception of images develops this ability.

Upon the consecutive perceiving of images from two volumes of the works of "Manifestation of Eternity” one may feel the history of
development of these images, leading to the eternity mastery. There appears a comprehension that the main essence of life consists in its
eternity, connecting with the eternity, which comes from the perceivable image.
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IlepBbiii ToM anbooMma "[IposiBienusi BeuHocTu'" cogep:kut 180 u3o0pakeHnii 0CBOEHH BEYHOCTH HA OCHOBE TEXHHK
"Ilepo u yepnmiaa'" co crpanunsl 18 nmo crpanuny 58, "JIunorpaswopa' co crpanuns! 59 no crpanuny 100,
"IlacTean' co crpanunsl 101 no crpanunny 197.
Bropoii Tom anb0oma "IlposiBiieHus BeuHocTH' coaep:kuT 151 n3o0pakeHue 0CBOCHHS BEYHOCTH C HCHOJb30BAHUEM
uHpopmanuu Ttexnuk "AxBapess' n "I'yamn"

Bocnpusarue kaptul B TexHuke "l[lepo n yepHuna", kotopas AaHa co crpaHuilbl 18 mo 58 mepBoro Toma, rae OCHOBHBIM 3JIEMEHTOM
M300paKEHUsl CIy’KaT JIMHUS U IUTPUXOBKA, MTO3BOJISIET BOCIPUHATH NEPECEUEHUE CTATUYHON M TMHAMHUYHOM BOJIH PEaIbHOCTH, KOTOpas
BOCIIPOM3BOJUTCS BEUHOCTHIO. IIpu paccMOTpeHHMH TakuX H300pa)KeHUM MpOsBIAeTCS TIyOMHHAsh BHYTPEHHSISI CTPYKTypa BEYHOCTH,
CTOSIIIAs 32 KOHTYPHBIM CITOCOOOM HMCIIOJTHEHHS M (PUTYPHBIM XapaKTepoM JIMHUM. Tak Kak Kpail mepa Bcerja TBEP, Iepexo/l OT BEYHOCTH,
NPOSIBIICHHOM B JIMHUSX, K BEYHOCTH B MPOCTPAHCTBE 0€3 JIMHUN MPOUCXOAUT HAa YPOBHE pazyMa, MO3BOJISIIOIIETO IKCTPANOIUPOBATH 3a
c4€T BOCHpUATUS M300paKEHUs] BEYHOCTb HA JKHU3Hb, CO37aBas TEM CaMbIM COOBITHSI, OOECIEUMBAIOIINE BEYHYIO JKU3Hb.
CoenuHenne Takoro moxaxoda B TexHuke "llepo m dYepHMWIA" ¢ TPOCTPAHCTBOM H300pa)KEHHUs, OTHOCSIIETOCSd K KOHKPETHOMH
reorpaguieckoil 001acTu, TJIe IOCPEICTBOM CBOEH CIOCOOHOCTH SICHOBHIIEHUS S ONpeneisl 00J1acTi MPUPOTHONW BEYHOCTH, IMTO3BOJISIET
OCBaMBaTh TEXHOJIOIMHU BEYHOM KM3HU C 3aKPEIUICHUEM 3HAHUI B JylIE.

B texnuke "JIunorpasropa", kotopas gaHa co crpaHulbl 59 mo 100 mepBoro Toma, BhIPa3UTEIIbHOCTh, PE3KUE KOHTPACTHI YEPHOTO U
0eNoro TMO3BOJSIOT BBIICIUTH OTTEHKHM HH(POPMAIMU, COOTBETCTBYIOIIEH BEYHOCTH. [IpM ATOM COUHBIM W >KUBOIUCHBIN IITPUX,
MoJIy4aeMblil Oy1aroapsi MSTKOCTH MaTepHalia, 03BOJIIET MOHATh, YTO KOHTPACTHOCTb, MEPEXOAIIAsl B )KECTKOCTh U MOJYTOHA, CO3/1aET
Msirkue Qopmbl ku3HU. KOHTpAcTHOCTH Kak 3amedarsi€éHHas B (popMe BEUHOCTh MO3BOJISIET MO3HATh MEXaHU3M IOTJIOIIEHHS] BEYHOCTHIO
BCEro OKPY’KaloIero Mupa. BoljieieHHbIe MHOW MeCTa BEYHOCTH B M300paKeHUsIX, HAIOKEHHbIE HA BOKeCTBEHHYI0 BEYHOCTh, BEYHOCTh
ot Co3znartens, MO3BOJIAIOT MTO3HATH Yepe3 N300paKeHUsI COCTOSIHHME JyXa, OPraHU3YIolee BEUHOCTh KU3HH.

B texnuke «Ilactenby», koTopas gana co crpanuibsl 101 o 197 nepBoro ToMa, coeAMHSIONIEH BO3MOKHOCTH IpaduKU U KUBOIUCH, 5
C HCIMOJb30BaHUEM SICHOBUACHHS MPOBEN MPUCYTCTBHE KU3HU B KaXKIOM LITPUXE BPEMEHHM, 3amnedaTi€éHHOM B Buae ¢opm. dopwma,
OoTpaxkaromiasi CoJiep>kKaHre BPEMEHH, MPOSIBISIET CYITHOCTh ObITHS B BeuyHOCTH. [lacTenpHbie Kpacku, GOopMUPYIOIIHE MIATKHE 0apXaTUCThIC
IITPUXU C PBHIXJIBIMUA KpPasMH, JAI0T 3HAHWUSA OpraHU3aIH JKU3HEHHBIX MPOIECCOB M3 CaMOW JKU3HHU, 00pa3yIolIie aBTOHOMHYIO BEUHYIO
*u3Hb. DOHOBBIN 1BET OyMaru, MPOCTYMAIOIINI CKBO3b PUCYHOK, YCHIIMBAET HBETOBOU 3(PPeKT, co3aaéT kak Obl HAJACTPOHKY cBeTa. B
CO3HAHUU YEJIOBEKa HTa HAJCTPOIlKa TIO3BOJSET BOCIHPHUHATH CTA0WIBbHOE YcToiumBoe Oyayuiee BewyHoOW >ku3HU. [locpencTtBom
SICHOBUJICHUSI 51 BbIOMpasl Te IBeTa (PU3MYECKOTO MPOCTPAHCTBA, MOKA3aHHOIO B HM300pa)KEHUSX, KOTOpPbIE B COYETAHUU C TEXHUKOU
«Ilactenb» W NPOSIBACHHBIMU OONACTSIMH BEYHOCTH B 3TOM MPOCTPAHCTBE (POPMHUPYIOT COOBITHS, OOecnevyMBalOIIUe BEYHOCThH JUIS
¢usnueckoro tena. OCOOCHHOCTh MACTENH, COCTOSIAst B 0COO0OM "MepiiaHuu'" Kpacok, MO3BOJISET MOHATh, YTO PA3BUTHE pasyMa YeJIOBEKa
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JI0 €r0 BEUHOM JKU3HHU — YacTO aKT BAYMUYMBOIO, BOCIPUHUMAIOIIETO CBET MBIIJICHUS U HE O0Jjiee TOTO.

Kaptunel B "AxkBapenu", KoTopble JaHbl cO cTpaHuIlbl 18 mo 83 BTOpOro Toma, CyTh KOTOPBIX B OTpaX€HHOM Oymaroi cBere,
MPOXOSIIEM 4Yepe3 Mpo3pauHble CJIOM KPacoK, CO3JaHbl MHOM TakUM 00pa3oM, YTO s HCHOJB30BaJ CBOE SICHOBUIEHHE B 00JacTu
OJTHOBPEMEHHOT'O BOCHPHUATUS OTPAKEHHOTO CBETA M CBETa BEYHOM peanbHOCTH. [l03TOMY CIOKETHI MHOW BBIOpAaHBI TaKHe, YTO
U300paXKeHUsl COJIEPKAT JUHAMUYECKYI0 BEYHOCTh, KOTOpasi CTAHOBHUTCS CyOCTaHILIMEW, CIMBAIOIICHMCS C Te€M, KTO BOCIPUHUMAET eé
IPOCMOTPOM HM300pakeHUs. 3/1eChb PEKOMEHIYIOTCS UIMTEIbHBIE MPOCMOTPBI OTAENBHBIX, MPHUBIEKIIMX 0CO00€ BEYHOE BHUMAHUE
n300paxkeHuil. [IpoctoTa TeXHUKM aKBapesu, KOrAaa HaJ0 BCEro JIMIIb YMETh COOTHOCUTh KOJIMYECTBA BOJBI M KPACKHU Ha KUCTU U OyMmare,
OJIHOBPEMEHHO IMO3BOJISIET OCO3HATh BCEOOIIYI0 TapMOHHIO, HAIPABJICHHYIO Ha BOCIPOM3BEJIEHUE KpacoTbl JeHcTBUA. BHyTpeHHss
KpacoTa MHpa — UCTOYHUK €ro BOCIIPUHMMAEMOW BEYHOCTH. TeXHMKa akBapesu JIerKa: 3a UCKYCCTBOM HE BHJHO TpyzAa. BeuHas >KU3Hb
MOJKET OBITh JIETKO JOCTHKMMA, HY’KHO CTapaThesi €€ paHbllle BOCIPUHUMATh KaK MPOLECC, CXOHBINA B HEKOTOPBIX CIy4asiX ¢ HCKYCCTBOM,
U TaKOMY BOCHPHUATHIO MOXHO HAyuuThCA CMOTpsi Ha mnpousBeneHus «llposiBnenust BeuHoctw». Tem Oojee 4yTO MECTO HAXOXKIACHUS
BEYHOCTHU, MPOSBIECHHON B (PU3NYECKOM MPOCTPAHCTBE, 3a(DUKCUPOBAHO uyepe3 MOE SCHOBUICHUE M300pa3uUTENbHBIMU CPEICTBAMU, U C
MCIOJIb30BaHUEM YTIPABIISIIOIIETO SICHOBUJCHHUSI MHOM CO3JaHbI JIEMEHTHI U300pakeHUH, KaKIbIH M3 KOTOPBIX OOecreyruBaeT COOBITHS
BEYHOH JKU3HHU YK€ 0€3 MPUBA3KH K KOHKPETHOMY MECTY, @ TOJIBKO 33 CUET MBIIIUICHUSI.

Texnuka "I'yams", koTopas aaHa co crpanuibl 84 mo 168 BTOporo tToma, mo3BOJISIET CO3/4aTh KapTUHY, BBIMOJIHEHHYIO MJIOTHBIMU,
HACBIIIEHHBIMM KpacKaMH, TOKa3biBasi PABEHCTBO BEYHOCTH, MPOSBIEHHON B reorpaduyeckoM MecTe, M BEYHOCTH, CO3JIaHHOM
MBIIIJIEHUEM, — B UEM IPOsABIIEHA 00ECIEYEHHOCTh BEYHOM KU3HU 3a cUET co3HaHUs. OCHOBHBIE CBOWMCTBA I'yallld — XOpOoLIas KporoIas
CIOCOOHOCTh M HEMPO3pavyHOCTh, OJarofaps 4eMy MOKHO 3aKpallMBaTh TEMHBIE TOHA CBETJBIMH M CTPOUTh TaKUM OOpa3oM CBETIIOE
HacTosee U Oyayliee BEYHOW >KM3HM BCeX. TE€XHOJOTHS MCIOJIb30BaHUS SICHOBHJICHHS NMPUMEHEHA 3/1eCh TakKuM 00pa3oM, 4TO MO
3aKpalleHHbIMH 3JIEMEHTaMU M300pakeHUI BEUHAs peaibHOCTh CYIIECTBYET B MEPBUUYHOM HMMITYJIbCE, ONPENEISIONIEM BCIO PEaIbHOCTb.
3TO0 MO3BOJISIET MOHSATH, YTO JIF000E, J1aXKe HauaJlbHOE JAeMCTBUE YeIOBEKa U BOOOIIE BCErO )KMBOT'O COJEPKUT BCIO BEYHOCTD, 3aJI0KEHHYIO
B €IMHUYHOM HMMITYyJIbCE 3TOr0 HAYaJbHOrO ACHUCTBUA. [lelicTBUE, MPOM3BEAEHHOE C IEIbI0 BEUYHOCTH, BCErJa pPEaiu3yeT BEYHOCTD.
Bo3MoXxHOCTh 00pa3HO BOCHPHUHHUMATh JEHCTBUE, BBIPAKEHHOE B M300paKEHUSX, MPOSBISIONIMX BEYHOCTb, PAa3BUBAET CIIOCOOHOCTH
YIPABJISIIOMIETO ICHOBUICHUS, IOATOMY BOCTIPUSITHE N300paKeHUI Pa3BUBACT TAaKylO CIIOCOOHOCTb.

Bocnpunumas nocneaoBatenbHO M300pakeHHs! ABYX TOMOB mnpousBeneHusi «lIposiBneHuss BEUHOCTH», MOKHO OILIYTHTh HCTOPHIO
Pa3BUTHSI ATUX W300pAKEHUMN, TPUBOIALIUX K OCBOCHHIO BEUHOU JKM3HU. BO3HMKAaeT MOHMMaHue, YTO OCHOBHAS CYTh JKU3HH, COCTOSINAS B
€€ BEUHOCTH, COEIMHSACTCS C BEUHOCTHIO, UCXO/SIIEH OT BOCIPHHUMAEMBIX H300PaKEHHH.
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H3zpanbl ciaenyomme npousseaenns, co3aanusie I'padospiM I'puropuem IlerpoBuuem Ha pyccKkoM si3bIKe:

1996 YHudunupoBaHHas cUCTeMa 3HAHUH.

1998 TIpuknamHbIe CTPYKTYPHI CO3At0NIeH 00MacTH HHPOPMAIIHH.

1998 TIlpaxTuka ymnpasinenus. [Iyte cmacenus. Tom 1

1998 Ilpaxtuka ynpasnenus. [Iyts cnacenusi. Tom 2

1998 Ilpaktuxa ynpasnenus. [1yte cnacenus. Tom 3

1998 KoHueHTpanus Ha 4nuciax pacTeHHH Uil BOCCTAaHOBIIEHUs opranu3ma. Yacts 1

1998 KonmeHTpanus Ha 9YUCIax paCTeHUH ISl BOCCTAaHOBJICHUS opraHu3ma. Yacts 2

1998 KonneHnTpanus Ha 9uciaax pacTeHUH JUIsl BOCCTaHOBJIEHUs opraHu3ma. Yacts 3

1999 HccnenoBanue u aHanu3 QyHIaMEHTAIBHBIX ONMPEAEICHUI ONTHYECKUX CHCTEM B IIPEAOTBPALIEHIH KaTacTpo(d ¥ MPOrHO3HO-OPHEHTHPOBAHHOM YIIPABICHUHT
MHKPOTIPOILIECCAMH.

1999 BoccranoBneHue opraHn3Ma 4elioBeKa KOHIEHTpalMel Ha Yuciax.

1999 TIlarent «Crioco0 npenoTBpalieHns KaTacTpod U yCTPOHCTBO ISl €70 OCYIECTBICHHS» B 00ECIICUCHUN BEYHOTO Pa3BUTHS.
2000_O6pazoBanue I'puropus ['pabosoro.

2000 _IIpossnenust Bednoctu. Tom 1

2000_IIposBieHust Be4HOCTH. Tom 2

2000_Xaitpykymyc.

2000_KameHnHble yucna 1y BeyHoro pa3putus. Tom 1

2000 KameHnHsbIe uncia ajs BeYHOTO pa3BUTHSA. ToMm 2

2000 KameHnHsble uncna anst BeUHOro pa3BuTus. Tom 3

2000_Ywucna 3BE31 151 BEUHOM KU3HHU.

2000 HpparuoHaibHbIe METOIBI TPEIOTBPAIICHUS TTI00AIbHBIX KATACTPO(PHUUCCKHX MPOLIECCOB MPEAOCTABIISIONINX YTPO3Y BCEMY MHUDY.
2001 MeToas! KOHLIEHTPALIHU.

2001 MeTtoap! KOHIIEHTpAMK IO TpynmaM aaei. [uki mexiuii.

2001_Bockpemnienue Jrojiel ¥ BeUHAas )KU3Hb OTHBIHE HAIlla PeaTbHOCTh !

2001 ITarent «Cucrema nepenadr HHGOpManum» B 00eCIIeUeHUN BEYHOTO Pa3BUTHS.

2001 Ba3oBrlif Kypc CTPYKTYpHU3aIliH CO3HAHUS.

2001 _HopmupoBaHue cocTaBa XMMHUYECKHX 3JIEMEHTOB KOHLIEHTPALMEN Ha YUCIIAX.

2002_BoccraHoBiieHHEe MaTepHH YeJIOBEKA YHCIOBBIMU KOHIIEHTpaIsiMu. Yacts 1

2002_BoccraHoBieHHe MaTepHH YEJI0BEKA YUCIOBBIMU KOHLIEHTpalusiMu. YacTts 2

2002 ITpumenen. Konna ceera He OyzerT.

2003_YwmcioBbie paasl ICHXOJIOTHYECKOT0 HOpMUpOoBaHus. YacTs |

2003_YwucaoBele psabl ICUXOJIOTMYECKOr0 HOPMUPOBaHUs. YacTp 2

2003 KoHIeHTpanuy Ha YUCcaax Uil BOCCTAHOBJICHHS OpTraHu3Ma CelTbCKOXO035HCTBEHHBIX )KUBOTHBIX M MITHII.
2003_KoHmeHTpanuy Ha 9ACIax TSI BOCCTAHOBJICHUS OPTaHM3Ma KOIIIeK.

2003 KoHneHTpaluu Ha Yiciaax Ui BOCCTAaHOBIICHHSI OpraHU3Ma co0ak.

2004 Ywucna aist ycnenrHoro 6usHeca.
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2004 YucneHHble KOHLIEHTPALMH IO TPOAYKTAM.

HN3nanbl nepeBobl HA AHIJIMHCKUIN SI3BIK cienylommx co3gaHubiXx ['padoBbiM I'puropuem IleTpoBuyem npousBeeHuii:

1996 Unified system of knowledge

1998 Applied structures of the creating field of information

1999 Restoration of the Human Organism through Concentration on Numbers

1999 Research And Analysis of Fundamental Definitions of Optical Systems In Prevention of Catastrophes And Forecast Oriented Control of Microprocesses.
2000_Hayrukulus.

2000_Resurrection

2001 Resurrection and the Eternal Life of the people is our reality now!

2001 Methods of concentration.

2001 Methods of concentration on the grouped days of the month. Series of lectures.

2001 _Basic principles of Resurrection.

2001 The principles of resurrection and everyday life.

2002_Recovery of man’s matter by concentration on number rows. Book 1.

2002_Methods of events control and of restoration of the organism by means of the consciousness concentration on various objects of reality. Series of lectures.
2002_Extraterrestrial. Doomsday is not going to happen.

2003 _Number series for psychological normalization. Book1

2003_Number series for psychological normalization. Book?2

2004 _Numbers for successful business

1999 Patent “Method for Prevention of Catastrophes and Device for its Realization” in realization of eternal development.

2001 _Patent “Information-Carrying System” in realization of eternal development.

H3naHbl nepeBobl HA HEMENKHUIl SI3bIK CIeYIIHUX co3AaHHbIX ['padoBsiM I'puropuem IleTpoBuyemM npou3BeieHUii:

1996 Ein einheitliches System des Wissens.

1998 Praxis der Steuerung. Weg der Rettun. Band 1.

1998 Praxis der Steuerung. Weg der Rettun. Band 2.

1998 Praxis der Steuerung. Weg der Rettun. Band 3.

1998 Angewandte Strukturen des schaffenden Informationsgebietes.

2000_Hayrukulus.

2001_Die Auferweckung von Menschen und das ewige Leben sind von nun an unsere Realitét!
2001_Konzentrationsmethoden.

2001_Konzentrationsmethoden, gruppiert nach Monatstagen.

2001_GRUNDPRINZIPIEN DER AUFERWECKUNG.

20010608_Lehre iiber die Rettung und harmonische Entwicklung. Drei Positionen der Strukturierung des Bewusstseins. Vorbeugung einer moglichen globalen Katastrophe.
Selbstwiederherstellung. Steuerung der Ereignisse direkt von seinem Bewusstsein aus.
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20010622_System der Rettung und der Strukturierung des Bewusstseins bei der VVorbeugung einer globalen Katastrophe. Methode des Aufbaus eines dynamischen Elementes der
Realitdt Bewusstsein als System der Steuerung.

20010629 _Steuerung der Rettung. Technologie der Steuerung von seinem Bewusstsein aus durch den Aufbau eigener Zellen gleichzeitig mit der Steuerung der gesamten dufleren
Realitit.

20010703_Strukturierung des Bewusstseins in Richtung der Rettung. Methodik der Vorbeugung einer moglichen globalen Katastrophe und der Rettung durch den Aufbau von
Elementen der entfernten Realitét. Selbstwiederherstellung und Wiederherstellung anderer nach dem Prinzip des Selbstaufbaus der Realitit.

20010712_Die Gesetze des Bewusstseins und der Welt in der Vorbeugung einer moglichen globalen Katastrophe.

20010726_Vorbeugung einer moglichen globalen Katastrophe durch die Technologie der Umwandlung des visuellen Signals. Steuernder Zugang in einen beliebigen Punkt der
Raumzeit.

20010731_Technologie der Strukturierung des Bewusstseins nach Art der Reproduktion der Information der Steuerung des physischen Objektes.

20010809_Methode der Anwendung des Informationssystems von einem Informationsobjekt zu einem anderen. Selbstregeneration anhand der Steuerung von seinem Bewusstsein
aus eines beliebigen Ereignisses.

20010823_Technologie der Uberfiihrung der Steuerung durch das Denken zur Steuerung durch die geistige Wahrnehmung.

20010906_Anwendung des Faktors der VVoraussteuerung bei der Realisierung der Steuerung der Rettung.

20010911_Technologie der Steuerung des Ereignisses auf dem Niveau eines nicht identifizierten Objektes, das ein Element der zukiinftigen Selbstentwicklung einschlief3t.

20010920 Technologie der Strukturierung des Bewusstseins anhand der Methode der Restrukturierung der Information der vergangenen Zeit aus der Information der laufenden Zeit.
20010925_System der Rettung und harmonischen Entwicklung. Technologie der Steuerung, basierend auf den Systemen der Diskretisierung — Einteilung der Systeme: Bewusstsein,
Geist, Seele.

20011004_System der Rettung und harmonischen Entwicklung. Technologien der Steuerung durch die Struktur des Bewusstseins. Technologie des Vorauswissens: Aufbau des
Steuerungsbereiches und des Bereiches des dufleren Raumes der Steuerung. Abschnitt: Bildung.

20011009_Technologie der Steuerung des Makrosinns und der Systeme des direkten Zuganges zur Information der Steuerung der Ereignisse durch das Sehen, Gehor, Gefiihle.
20011009_Wiederherstellung verschiedener Systeme des Organismus durch konkrete Technologien unter Beriicksichtigung der Wechselwirkung der Information eines konkreten
Gebietes mit der Information der gesamten Welt. Antworten auf Fragen.

20011018_Technologie der Steuerung, verbunden mit der Strukturierung des Bewusstseins auf den Prinzipien der Konzentration auf verstreuten Systemen im Gebiet der
Wahrnehmung.

20011101_Technologie der Rettung und harmonischen Entwicklung. Technologie der Anwendung verdiinnter Systeme und Strukturen des Bewusstseins.

20011120 _Technologie der Ubertragung des Ergebnisses, erhalten bei der Steuerung in einem Gebiet seines Bewusstseins in ein anderes zur Vorbeugung von Katastrophen globalen
Charakters.

20011213 Technologien des Aufbaus des geistigen Status durch die logische Struktur des Bewusstseins.

20010207_System der Rettung und harmonischen Entwicklung. Technik der Aktivierung des Bewusstseins nach dem Prinzip der Optimalitdt und Minimierung des Zuganges zur
Steuerung. Kultur und Kunst.

20010228_Formierung der Struktur des eigenen Denkens nach dem Prinzip der Selbstwiederherstellung und nach dem Prinzip der Steuerung der Ereignisse.
20010321_Wiederherstellende Technologien. Prinzipien der Selbstregeneration durch das Ziel: Vorbeugung einer moglichen globalen Katastrophe und Gewéhrleistung einer
harmonischen Entwicklung.

20010328_Steuerung durch die Aussonderung des Prinzips der Organisation der Zahl, der akustischen und farblichen Form, anhand des Wortes und der Form der Information.
20020917_Fundamentale Gesetze, Prinzipien und Methoden der Auferweckung von Menschen im unendlichen Leben.

20030826_Lehre von Grigori Grabovoi. Anwendung der Technologie auf die Suchsysteme.
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20030924 _Die Lehre von Grigori Grabovoi iiber die Auferweckung. Fundamentale Gesetze, Prinzipien und Methoden der Auferweckung von Menschen als Schopfer.

HU3panbl nepeBoAbl HA MCHAHCKMIA A3BIK CJeAYIOIHUX co31aHHbIX ['padoBbimM I'puropuem IlerpoBuyuem npousseaenmii:

2001 M¢étodos de concentracion.
2001 La resucitacion de las personas y la vida eternal a partir de ahora son nuestra realidad!
2002_El redentor. No habra fin del mundo.

HN3nanbl nmepeBoabl HA UTAJIbSIHCKHH SI3bIK CJIeAyIIIUX CO3TaHHbIX rpaﬁOBblM FpnropneM HeTpOBl/l‘IEM l'lpOPl3BeneHHﬁ:

1999 La ricostituzione dell’organismo umano tramite la concentrazione sui numeri.
2001 La resurrezione degli uomini e la vita eterna ora sono la nostra realta!
2001 Metodi di concentrazione.

H3nanbl nepeBo/ibl HA BEHTePCKHii SI3BIK cJienyioniero coaannoro I'padossim ['puropuem IlerpoBuyem npousBeneHus :
2001_Osszpontositas modszerei

It is advisable to purchase the licensed products in the form of books, audio/video seminars exclusively by means of the website www.ggrig.com and via the online stores such
as www.amazon.com, www.createspace.com, www.lulu.com, www.xinxii.com. The information website www.gpgbook.com contains the links to the licensed works of Grigori
Grabovoi in the aforementioned online stores.

JIMIEH3MOHHYIO TTPOAYKIUIO B BUJE KHWT, ayJAHO- M BHUIEOCEMHHAPOB IEIECO00pa3HO MPHOOPETaTh TOJBKO Yepe3 calT WWW.JQrig.Com u depe3 MHTEPHET-MarasuHbl CETH
WWw.amazon.com, Www.createspace.com , www.lulu.com, www.xinxii.com. WadopMannoHHbI caliT WWW.QPgbook.com cofepHuT CChUIKH, MO KOTOPHIM MOXHO HAWTH
JIMIICH3UOHHBIC TPYJbI Fpuropm Fpa60B0r0 B YKAa3aHHBIX BbIIIC NHTCPHCT-MAara3nHax.
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“MANIFESTATIONS OF ETERNITY” art album volume 1 contains 180 images of mastering eternity based
on pen and ink (pp. 18 - 58), linoleum engraving (pp. 59 — 100), pastels (pp. 101 — 197) drawing techniques.

“MANIFESTATIONS OF ETERNITY?” art album volume 2 contains 151 images of mastering eternity using the information
of aquarelle and gouache techniques.

The perception of pictures in the "Pen and Ink" technique, which is given on pages 18 - 58 of the first volume, where the lines and
hatching serve as the main elements of the image, allows the perception of the overlap of static and dynamic reality waves, produced by the
eternity. When looking at such images we gain the deep and internal structure of the eternity, standing for the outline method of
performance and the ornately shaped nature of lines. As the edge of the pen is always solid, the transition from the eternity, visualized in
lines, to the eternity in space without any lines, takes place at the level of mind, thus, allowing the extrapolation of the eternity to life by
means of picture perception, effectively bringing the events into existence, providing the eternal life. The integration of such "Pen and Ink"
technique with the image space, related to a certain geographical area, where | was able to determine the areas of natural eternity with the
help of my clairvoyance ability, makes it possible to master the eternity technique with the reinforcement of learning in the mind.

The technique of "Linoleum Engraving", described on pages 59 - 100 of the first volume, reveals the expressiveness and sharp
contrasts of black and white, thus, allowing the highlight of information shades, related to the eternity. In addition, rich and picturesque
lines, achieved with the help of material softness, illustrate that contrast, merging with the roughness and gray tones, produces soft life
forms. Contrast is like imprinted eternity, which makes it possible to experience the mechanism of capturing the entire world with the
eternity. The parts of eternity, found by me in the pictures, overlapping the celestial eternity, the eternity from the Creator, allow learning
through the image of the mind frames, bringing the eternal life into existence.

As for the technique "Pastel”, given on pages 101 - 197 of the first volume, and combining the potential graphic arts and painting, I,
with the help of clairvoyance, realized the presence of life in every line of the time, presented in various forms. The form, reflecting the
contents of time, is revealed in the eternity. Pastel colors, with their soft silky lines and blurred edges, give us the knowledge on the
organization of the life processes from the life itself, thus, making the self-contained eternity. Background colour of the paper, showing
through the drawing, intensifies the colour effect, adding to the light. The background in human consciousness makes it possible to
perceive the stable and persistent future of the eternity. Having used the clairvoyance, | applied only those colors of physical space, shown
in the pictures, which, in combination with the technique "Pastel” and manifested areas of eternity in the space, could produce the events,
securing the eternity for the physical body. The peculiarity of pastel, consisting in special "flicking" of colours, gives an insight into the fact
that the development of human mind prior to the eternity is mainly the act of careful thinking with the perception of light, and nothing
more.
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"Aquarelle” paintings from pages 18 - 83 of the second volume, the essence of which lies in the light, reflected on paper, and passing
through the transparent layers of colors, were created by me in such a manner, that | used my clairvoyance in the sphere of simultaneous
perception of the reflected light and the light of eternal reality. Therefore, | have chosen the plots with the images, containing the dynamic
eternity, becoming a substance and merging with the person, perceiving it while looking at the image. My recommendation here is to look
thoughtfully at certain pictures, which captured the eternal attention. The simplicity of the watercolour technique, when you just need to be
able to correlate between the quantity of water and color at the brush and paper, simultaneously allows the understanding the universal
harmony, directed at the reproduction of the beauty of actions. The inner beauty of the world is the source of its perceivable eternity. The
aquarelle technique is easy as no efforts are seen in this art. The eternal life may be easily reached, it is necessary to start treating it like a
process, which is similar with arts in some cases. Such perception can be elaborated upon looking at the works of "Manifestation of
eternity". It is essential that the place of location of the eternity, manifested in the physical space, is fixed through my clairvoyance with the
help of graphic arts. Using the controlled clairvoyance, | created the elements of images, each of which secures the events of eternity
without their fixation at a certain place, but only by means of thinking.

The technique of "Gouache", given on pages 84 - 168 of the second volume, makes it possible to create a picture with the use of dense
saturated colors, showing the equality of the eternity, manifested in the geographic position and eternity, created with the help of thinking,
thus, revealing the existence of eternity by means of consciousness. The main properties of gouache are good coating ability and non-
transparency, so that it is possible to colour dark tones with the light ones and make a light present and future of the eternity. The technique
of using the clairvoyance is applied here in such a manner that there is the eternal reality behind the colored elements of the images, which
exists in the initial impulse, determining the whole reality. This allows the understanding that any actions, including the initial one, of the
person and of all alive beings, contain the eternity, embedded in the specific impulse of this initial activity. The action, produced for the
purpose of eternity, always realizes the eternity. The possibility of figurative perception of the action, expressed in the images, showing the
eternity, develops the ability of controlled clairvoyance. That is why the perception of images develops this ability.

Upon the consecutive perceiving of images from two volumes of the works of "Manifestation of Eternity” one may feel the history of
development of these images, leading to the eternity mastery. There appears a comprehension that the main essence of life consists in its
eternity, connecting with the eternity, which comes from the perceivable image.
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IlepBbiii ToM anbooMma "[IposiBienusi BeuHocTu'" cogep:kut 180 u3o0pakeHnii 0CBOEHH BEYHOCTH HA OCHOBE TEXHHK
"Ilepo u yepnmiaa'" co crpanunsl 18 nmo crpanuny 58, "JIunorpaswopa' co crpanuns! 59 no crpanuny 100,
"IlacTean' co crpanunsl 101 no crpanunny 197.
Bropoii Tom anb0oma "IlposiBiieHus BeuHocTH' coaep:kuT 151 n3o0pakeHue 0CBOCHHS BEYHOCTH C HCHOJb30BAHUEM
uHpopmanuu Ttexnuk "AxBapess' n "I'yamn"

Bocnpusarue kaptul B TexHuke "l[lepo n yepHuna", kotopas AaHa co crpaHuilbl 18 mo 58 mepBoro Toma, rae OCHOBHBIM 3JIEMEHTOM
M300paKEHUsl CIy’KaT JIMHUS U IUTPUXOBKA, MTO3BOJISIET BOCIPUHATH NEPECEUEHUE CTATUYHON M TMHAMHUYHOM BOJIH PEaIbHOCTH, KOTOpas
BOCIIPOM3BOJUTCS BEUHOCTHIO. IIpu paccMOTpeHHMH TakuX H300pa)KeHUM MpOsBIAeTCS TIyOMHHAsh BHYTPEHHSISI CTPYKTypa BEYHOCTH,
CTOSIIIAs 32 KOHTYPHBIM CITOCOOOM HMCIIOJTHEHHS M (PUTYPHBIM XapaKTepoM JIMHUM. Tak Kak Kpail mepa Bcerja TBEP, Iepexo/l OT BEYHOCTH,
NPOSIBIICHHOM B JIMHUSX, K BEYHOCTH B MPOCTPAHCTBE 0€3 JIMHUN MPOUCXOAUT HAa YPOBHE pazyMa, MO3BOJISIIOIIETO IKCTPANOIUPOBATH 3a
c4€T BOCHpUATUS M300paKEHUs] BEYHOCTb HA JKHU3Hb, CO37aBas TEM CaMbIM COOBITHSI, OOECIEUMBAIOIINE BEYHYIO JKU3Hb.
CoenuHenne Takoro moxaxoda B TexHuke "llepo m dYepHMWIA" ¢ TPOCTPAHCTBOM H300pa)KEHHUs, OTHOCSIIETOCSd K KOHKPETHOMH
reorpaguieckoil 001acTu, TJIe IOCPEICTBOM CBOEH CIOCOOHOCTH SICHOBHIIEHUS S ONpeneisl 00J1acTi MPUPOTHONW BEYHOCTH, IMTO3BOJISIET
OCBaMBaTh TEXHOJIOIMHU BEYHOM KM3HU C 3aKPEIUICHUEM 3HAHUI B JylIE.

B texnuke "JIunorpasropa", kotopas gaHa co crpaHulbl 59 mo 100 mepBoro Toma, BhIPa3UTEIIbHOCTh, PE3KUE KOHTPACTHI YEPHOTO U
0eNoro TMO3BOJSIOT BBIICIUTH OTTEHKHM HH(POPMAIMU, COOTBETCTBYIOIIEH BEYHOCTH. [IpM ATOM COUHBIM W >KUBOIUCHBIN IITPUX,
MoJIy4aeMblil Oy1aroapsi MSTKOCTH MaTepHalia, 03BOJIIET MOHATh, YTO KOHTPACTHOCTb, MEPEXOAIIAsl B )KECTKOCTh U MOJYTOHA, CO3/1aET
Msirkue Qopmbl ku3HU. KOHTpAcTHOCTH Kak 3amedarsi€éHHas B (popMe BEUHOCTh MO3BOJISIET MO3HATh MEXaHU3M IOTJIOIIEHHS] BEYHOCTHIO
BCEro OKPY’KaloIero Mupa. BoljieieHHbIe MHOW MeCTa BEYHOCTH B M300paKeHUsIX, HAIOKEHHbIE HA BOKeCTBEHHYI0 BEYHOCTh, BEYHOCTh
ot Co3znartens, MO3BOJIAIOT MTO3HATH Yepe3 N300paKeHUsI COCTOSIHHME JyXa, OPraHU3YIolee BEUHOCTh KU3HH.

B texnuke «Ilactenby», koTopas gana co crpanuibsl 101 o 197 nepBoro ToMa, coeAMHSIONIEH BO3MOKHOCTH IpaduKU U KUBOIUCH, 5
C HCIMOJb30BaHUEM SICHOBUACHHS MPOBEN MPUCYTCTBHE KU3HU B KaXKIOM LITPUXE BPEMEHHM, 3amnedaTi€éHHOM B Buae ¢opm. dopwma,
OoTpaxkaromiasi CoJiep>kKaHre BPEMEHH, MPOSIBISIET CYITHOCTh ObITHS B BeuyHOCTH. [lacTenpHbie Kpacku, GOopMUPYIOIIHE MIATKHE 0apXaTUCThIC
IITPUXU C PBHIXJIBIMUA KpPasMH, JAI0T 3HAHWUSA OpraHU3aIH JKU3HEHHBIX MPOIECCOB M3 CaMOW JKU3HHU, 00pa3yIolIie aBTOHOMHYIO BEUHYIO
*u3Hb. DOHOBBIN 1BET OyMaru, MPOCTYMAIOIINI CKBO3b PUCYHOK, YCHIIMBAET HBETOBOU 3(PPeKT, co3aaéT kak Obl HAJACTPOHKY cBeTa. B
CO3HAHUU YEJIOBEKa HTa HAJCTPOIlKa TIO3BOJSET BOCIHPHUHATH CTA0WIBbHOE YcToiumBoe Oyayuiee BewyHoOW >ku3HU. [locpencTtBom
SICHOBUJICHUSI 51 BbIOMpasl Te IBeTa (PU3MYECKOTO MPOCTPAHCTBA, MOKA3aHHOIO B HM300pa)KEHUSX, KOTOpPbIE B COYETAHUU C TEXHUKOU
«Ilactenb» W NPOSIBACHHBIMU OONACTSIMH BEYHOCTH B 3TOM MPOCTPAHCTBE (POPMHUPYIOT COOBITHS, OOecnevyMBalOIIUe BEYHOCThH JUIS
¢usnueckoro tena. OCOOCHHOCTh MACTENH, COCTOSIAst B 0COO0OM "MepiiaHuu'" Kpacok, MO3BOJISET MOHATh, YTO PA3BUTHE pasyMa YeJIOBEKa
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JI0 €r0 BEUHOM JKU3HHU — YacTO aKT BAYMUYMBOIO, BOCIPUHUMAIOIIETO CBET MBIIJICHUS U HE O0Jjiee TOTO.

Kaptunel B "AxkBapenu", KoTopble JaHbl cO cTpaHuIlbl 18 mo 83 BTOpOro Toma, CyTh KOTOPBIX B OTpaX€HHOM Oymaroi cBere,
MPOXOSIIEM 4Yepe3 Mpo3pauHble CJIOM KPacoK, CO3JaHbl MHOM TakUM 00pa3oM, YTO s HCHOJB30BaJ CBOE SICHOBUIEHHE B 00JacTu
OJTHOBPEMEHHOT'O BOCHPHUATUS OTPAKEHHOTO CBETA M CBETa BEYHOM peanbHOCTH. [l03TOMY CIOKETHI MHOW BBIOpAaHBI TaKHe, YTO
U300paXKeHUsl COJIEPKAT JUHAMUYECKYI0 BEYHOCTh, KOTOpasi CTAHOBHUTCS CyOCTaHILIMEW, CIMBAIOIICHMCS C Te€M, KTO BOCIPUHUMAET eé
IPOCMOTPOM HM300pakeHUs. 3/1eChb PEKOMEHIYIOTCS UIMTEIbHBIE MPOCMOTPBI OTAENBHBIX, MPHUBIEKIIMX 0CO00€ BEYHOE BHUMAHUE
n300paxkeHuil. [IpoctoTa TeXHUKM aKBapesu, KOrAaa HaJ0 BCEro JIMIIb YMETh COOTHOCUTh KOJIMYECTBA BOJBI M KPACKHU Ha KUCTU U OyMmare,
OJIHOBPEMEHHO IMO3BOJISIET OCO3HATh BCEOOIIYI0 TapMOHHIO, HAIPABJICHHYIO Ha BOCIPOM3BEJIEHUE KpacoTbl JeHcTBUA. BHyTpeHHss
KpacoTa MHpa — UCTOYHUK €ro BOCIIPUHMMAEMOW BEYHOCTH. TeXHMKa akBapesu JIerKa: 3a UCKYCCTBOM HE BHJHO TpyzAa. BeuHas >KU3Hb
MOJKET OBITh JIETKO JOCTHKMMA, HY’KHO CTapaThesi €€ paHbllle BOCIPUHUMATh KaK MPOLECC, CXOHBINA B HEKOTOPBIX CIy4asiX ¢ HCKYCCTBOM,
U TaKOMY BOCHPHUATHIO MOXHO HAyuuThCA CMOTpsi Ha mnpousBeneHus «llposiBnenust BeuHoctw». Tem Oojee 4yTO MECTO HAXOXKIACHUS
BEYHOCTHU, MPOSBIECHHON B (PU3NYECKOM MPOCTPAHCTBE, 3a(DUKCUPOBAHO uyepe3 MOE SCHOBUICHUE M300pa3uUTENbHBIMU CPEICTBAMU, U C
MCIOJIb30BaHUEM YTIPABIISIIOIIETO SICHOBUJCHHUSI MHOM CO3JaHbI JIEMEHTHI U300pakeHUH, KaKIbIH M3 KOTOPBIX OOecreyruBaeT COOBITHS
BEYHOH JKU3HHU YK€ 0€3 MPUBA3KH K KOHKPETHOMY MECTY, @ TOJIBKO 33 CUET MBIIIUICHUSI.

Texnuka "I'yams", koTopas aaHa co crpanuibl 84 mo 168 BTOporo tToma, mo3BOJISIET CO3/4aTh KapTUHY, BBIMOJIHEHHYIO MJIOTHBIMU,
HACBIIIEHHBIMM KpacKaMH, TOKa3biBasi PABEHCTBO BEYHOCTH, MPOSBIEHHON B reorpaduyeckoM MecTe, M BEYHOCTH, CO3JIaHHOM
MBIIIJIEHUEM, — B UEM IPOsABIIEHA 00ECIEYEHHOCTh BEYHOM KU3HU 3a cUET co3HaHUs. OCHOBHBIE CBOWMCTBA I'yallld — XOpOoLIas KporoIas
CIOCOOHOCTh M HEMPO3pavyHOCTh, OJarofaps 4eMy MOKHO 3aKpallMBaTh TEMHBIE TOHA CBETJBIMH M CTPOUTh TaKUM OOpa3oM CBETIIOE
HacTosee U Oyayliee BEYHOW >KM3HM BCeX. TE€XHOJOTHS MCIOJIb30BaHUS SICHOBHJICHHS NMPUMEHEHA 3/1eCh TakKuM 00pa3oM, 4TO MO
3aKpalleHHbIMH 3JIEMEHTaMU M300pakeHUI BEUHAs peaibHOCTh CYIIECTBYET B MEPBUUYHOM HMMITYJIbCE, ONPENEISIONIEM BCIO PEaIbHOCTb.
3TO0 MO3BOJISIET MOHSATH, YTO JIF000E, J1aXKe HauaJlbHOE JAeMCTBUE YeIOBEKa U BOOOIIE BCErO )KMBOT'O COJEPKUT BCIO BEYHOCTD, 3aJI0KEHHYIO
B €IMHUYHOM HMMITYyJIbCE 3TOr0 HAYaJbHOrO ACHUCTBUA. [lelicTBUE, MPOM3BEAEHHOE C IEIbI0 BEUYHOCTH, BCErJa pPEaiu3yeT BEYHOCTD.
Bo3MoXxHOCTh 00pa3HO BOCHPHUHHUMATh JEHCTBUE, BBIPAKEHHOE B M300paKEHUSX, MPOSBISIONIMX BEYHOCTb, PAa3BUBAET CIIOCOOHOCTH
YIPABJISIIOMIETO ICHOBUICHUS, IOATOMY BOCTIPUSITHE N300paKeHUI Pa3BUBACT TAaKylO CIIOCOOHOCTb.

Bocnpunumas nocneaoBatenbHO M300pakeHHs! ABYX TOMOB mnpousBeneHusi «lIposiBneHuss BEUHOCTH», MOKHO OILIYTHTh HCTOPHIO
Pa3BUTHSI ATUX W300pAKEHUMN, TPUBOIALIUX K OCBOCHHIO BEUHOU JKM3HU. BO3HMKAaeT MOHMMaHue, YTO OCHOBHAS CYTh JKU3HH, COCTOSINAS B
€€ BEUHOCTH, COEIMHSACTCS C BEUHOCTHIO, UCXO/SIIEH OT BOCIPHHUMAEMBIX H300PaKEHHH.
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H3zpanbl ciaenyomme npousseaenns, co3aanusie I'padospiM I'puropuem IlerpoBuuem Ha pyccKkoM si3bIKe:

1996 YHudunupoBaHHas cUCTeMa 3HAHUH.

1998 TIpuknamHbIe CTPYKTYPHI CO3At0NIeH 00MacTH HHPOPMAIIHH.

1998 TIlpaxTuka ymnpasinenus. [Iyte cmacenus. Tom 1

1998 Ilpaxtuka ynpasnenus. [Iyts cnacenusi. Tom 2

1998 Ilpaktuxa ynpasnenus. [1yte cnacenus. Tom 3

1998 KoHueHTpanus Ha 4nuciax pacTeHHH Uil BOCCTAaHOBIIEHUs opranu3ma. Yacts 1

1998 KonmeHTpanus Ha 9YUCIax paCTeHUH ISl BOCCTAaHOBJICHUS opraHu3ma. Yacts 2

1998 KonneHnTpanus Ha 9uciaax pacTeHUH JUIsl BOCCTaHOBJIEHUs opraHu3ma. Yacts 3

1999 HccnenoBanue u aHanu3 QyHIaMEHTAIBHBIX ONMPEAEICHUI ONTHYECKUX CHCTEM B IIPEAOTBPALIEHIH KaTacTpo(d ¥ MPOrHO3HO-OPHEHTHPOBAHHOM YIIPABICHUHT
MHKPOTIPOILIECCAMH.

1999 BoccranoBneHue opraHn3Ma 4elioBeKa KOHIEHTpalMel Ha Yuciax.

1999 TIlarent «Crioco0 npenoTBpalieHns KaTacTpod U yCTPOHCTBO ISl €70 OCYIECTBICHHS» B 00ECIICUCHUN BEYHOTO Pa3BUTHS.
2000_O6pazoBanue I'puropus ['pabosoro.

2000 _IIpossnenust Bednoctu. Tom 1

2000_IIposBieHust Be4HOCTH. Tom 2

2000_Xaitpykymyc.

2000_KameHnHble yucna 1y BeyHoro pa3putus. Tom 1

2000 KameHnHsbIe uncia ajs BeYHOTO pa3BUTHSA. ToMm 2

2000 KameHnHsble uncna anst BeUHOro pa3BuTus. Tom 3

2000_Ywucna 3BE31 151 BEUHOM KU3HHU.

2000 HpparuoHaibHbIe METOIBI TPEIOTBPAIICHUS TTI00AIbHBIX KATACTPO(PHUUCCKHX MPOLIECCOB MPEAOCTABIISIONINX YTPO3Y BCEMY MHUDY.
2001 MeToas! KOHLIEHTPALIHU.

2001 MeTtoap! KOHIIEHTpAMK IO TpynmaM aaei. [uki mexiuii.

2001_Bockpemnienue Jrojiel ¥ BeUHAas )KU3Hb OTHBIHE HAIlla PeaTbHOCTh !

2001 ITarent «Cucrema nepenadr HHGOpManum» B 00eCIIeUeHUN BEYHOTO Pa3BUTHS.

2001 Ba3oBrlif Kypc CTPYKTYpHU3aIliH CO3HAHUS.

2001 _HopmupoBaHue cocTaBa XMMHUYECKHX 3JIEMEHTOB KOHLIEHTPALMEN Ha YUCIIAX.

2002_BoccraHoBiieHHEe MaTepHH YeJIOBEKA YHCIOBBIMU KOHIIEHTpaIsiMu. Yacts 1

2002_BoccraHoBieHHe MaTepHH YEJI0BEKA YUCIOBBIMU KOHLIEHTpalusiMu. YacTts 2

2002 ITpumenen. Konna ceera He OyzerT.

2003_YwmcioBbie paasl ICHXOJIOTHYECKOT0 HOpMUpOoBaHus. YacTs |

2003_YwucaoBele psabl ICUXOJIOTMYECKOr0 HOPMUPOBaHUs. YacTp 2

2003 KoHIeHTpanuy Ha YUCcaax Uil BOCCTAHOBJICHHS OpTraHu3Ma CelTbCKOXO035HCTBEHHBIX )KUBOTHBIX M MITHII.
2003_KoHmeHTpanuy Ha 9ACIax TSI BOCCTAHOBJICHUS OPTaHM3Ma KOIIIeK.

2003 KoHneHTpaluu Ha Yiciaax Ui BOCCTAaHOBIICHHSI OpraHU3Ma co0ak.

2004 Ywucna aist ycnenrHoro 6usHeca.
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2004 YucneHHble KOHLIEHTPALMH IO TPOAYKTAM.

HN3nanbl nepeBobl HA AHIJIMHCKUIN SI3BIK cienylommx co3gaHubiXx ['padoBbiM I'puropuem IleTpoBuyem npousBeeHuii:

1996 Unified system of knowledge

1998 Applied structures of the creating field of information

1999 Restoration of the Human Organism through Concentration on Numbers

1999 Research And Analysis of Fundamental Definitions of Optical Systems In Prevention of Catastrophes And Forecast Oriented Control of Microprocesses.
2000_Hayrukulus.

2000_Resurrection

2001 Resurrection and the Eternal Life of the people is our reality now!

2001 Methods of concentration.

2001 Methods of concentration on the grouped days of the month. Series of lectures.

2001 _Basic principles of Resurrection.

2001 The principles of resurrection and everyday life.

2002_Recovery of man’s matter by concentration on number rows. Book 1.

2002_Methods of events control and of restoration of the organism by means of the consciousness concentration on various objects of reality. Series of lectures.
2002_Extraterrestrial. Doomsday is not going to happen.

2003 _Number series for psychological normalization. Book1

2003_Number series for psychological normalization. Book?2

2004 _Numbers for successful business

1999 Patent “Method for Prevention of Catastrophes and Device for its Realization” in realization of eternal development.

2001 _Patent “Information-Carrying System” in realization of eternal development.

H3naHbl nepeBobl HA HEMENKHUIl SI3bIK CIeYIIHUX co3AaHHbIX ['padoBsiM I'puropuem IleTpoBuyemM npou3BeieHUii:

1996 Ein einheitliches System des Wissens.

1998 Praxis der Steuerung. Weg der Rettun. Band 1.

1998 Praxis der Steuerung. Weg der Rettun. Band 2.

1998 Praxis der Steuerung. Weg der Rettun. Band 3.

1998 Angewandte Strukturen des schaffenden Informationsgebietes.

2000_Hayrukulus.

2001_Die Auferweckung von Menschen und das ewige Leben sind von nun an unsere Realitét!
2001_Konzentrationsmethoden.

2001_Konzentrationsmethoden, gruppiert nach Monatstagen.

2001_GRUNDPRINZIPIEN DER AUFERWECKUNG.

20010608_Lehre iiber die Rettung und harmonische Entwicklung. Drei Positionen der Strukturierung des Bewusstseins. Vorbeugung einer moglichen globalen Katastrophe.
Selbstwiederherstellung. Steuerung der Ereignisse direkt von seinem Bewusstsein aus.

© I'pabosoii I'. I1., 2000 174



20010622_System der Rettung und der Strukturierung des Bewusstseins bei der VVorbeugung einer globalen Katastrophe. Methode des Aufbaus eines dynamischen Elementes der
Realitdt Bewusstsein als System der Steuerung.

20010629 _Steuerung der Rettung. Technologie der Steuerung von seinem Bewusstsein aus durch den Aufbau eigener Zellen gleichzeitig mit der Steuerung der gesamten dufleren
Realitit.

20010703_Strukturierung des Bewusstseins in Richtung der Rettung. Methodik der Vorbeugung einer moglichen globalen Katastrophe und der Rettung durch den Aufbau von
Elementen der entfernten Realitét. Selbstwiederherstellung und Wiederherstellung anderer nach dem Prinzip des Selbstaufbaus der Realitit.

20010712_Die Gesetze des Bewusstseins und der Welt in der Vorbeugung einer moglichen globalen Katastrophe.

20010726_Vorbeugung einer moglichen globalen Katastrophe durch die Technologie der Umwandlung des visuellen Signals. Steuernder Zugang in einen beliebigen Punkt der
Raumzeit.

20010731_Technologie der Strukturierung des Bewusstseins nach Art der Reproduktion der Information der Steuerung des physischen Objektes.

20010809_Methode der Anwendung des Informationssystems von einem Informationsobjekt zu einem anderen. Selbstregeneration anhand der Steuerung von seinem Bewusstsein
aus eines beliebigen Ereignisses.

20010823_Technologie der Uberfiihrung der Steuerung durch das Denken zur Steuerung durch die geistige Wahrnehmung.

20010906_Anwendung des Faktors der VVoraussteuerung bei der Realisierung der Steuerung der Rettung.

20010911_Technologie der Steuerung des Ereignisses auf dem Niveau eines nicht identifizierten Objektes, das ein Element der zukiinftigen Selbstentwicklung einschlief3t.

20010920 Technologie der Strukturierung des Bewusstseins anhand der Methode der Restrukturierung der Information der vergangenen Zeit aus der Information der laufenden Zeit.
20010925_System der Rettung und harmonischen Entwicklung. Technologie der Steuerung, basierend auf den Systemen der Diskretisierung — Einteilung der Systeme: Bewusstsein,
Geist, Seele.

20011004_System der Rettung und harmonischen Entwicklung. Technologien der Steuerung durch die Struktur des Bewusstseins. Technologie des Vorauswissens: Aufbau des
Steuerungsbereiches und des Bereiches des dufleren Raumes der Steuerung. Abschnitt: Bildung.

20011009_Technologie der Steuerung des Makrosinns und der Systeme des direkten Zuganges zur Information der Steuerung der Ereignisse durch das Sehen, Gehor, Gefiihle.
20011009_Wiederherstellung verschiedener Systeme des Organismus durch konkrete Technologien unter Beriicksichtigung der Wechselwirkung der Information eines konkreten
Gebietes mit der Information der gesamten Welt. Antworten auf Fragen.

20011018_Technologie der Steuerung, verbunden mit der Strukturierung des Bewusstseins auf den Prinzipien der Konzentration auf verstreuten Systemen im Gebiet der
Wahrnehmung.

20011101_Technologie der Rettung und harmonischen Entwicklung. Technologie der Anwendung verdiinnter Systeme und Strukturen des Bewusstseins.

20011120 _Technologie der Ubertragung des Ergebnisses, erhalten bei der Steuerung in einem Gebiet seines Bewusstseins in ein anderes zur Vorbeugung von Katastrophen globalen
Charakters.

20011213 Technologien des Aufbaus des geistigen Status durch die logische Struktur des Bewusstseins.

20010207_System der Rettung und harmonischen Entwicklung. Technik der Aktivierung des Bewusstseins nach dem Prinzip der Optimalitdt und Minimierung des Zuganges zur
Steuerung. Kultur und Kunst.

20010228_Formierung der Struktur des eigenen Denkens nach dem Prinzip der Selbstwiederherstellung und nach dem Prinzip der Steuerung der Ereignisse.
20010321_Wiederherstellende Technologien. Prinzipien der Selbstregeneration durch das Ziel: Vorbeugung einer moglichen globalen Katastrophe und Gewéhrleistung einer
harmonischen Entwicklung.

20010328_Steuerung durch die Aussonderung des Prinzips der Organisation der Zahl, der akustischen und farblichen Form, anhand des Wortes und der Form der Information.
20020917_Fundamentale Gesetze, Prinzipien und Methoden der Auferweckung von Menschen im unendlichen Leben.

20030826_Lehre von Grigori Grabovoi. Anwendung der Technologie auf die Suchsysteme.
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20030924 _Die Lehre von Grigori Grabovoi iiber die Auferweckung. Fundamentale Gesetze, Prinzipien und Methoden der Auferweckung von Menschen als Schopfer.

HU3panbl nepeBoAbl HA MCHAHCKMIA A3BIK CJeAYIOIHUX co31aHHbIX ['padoBbimM I'puropuem IlerpoBuyuem npousseaenmii:

2001 M¢étodos de concentracion.
2001 La resucitacion de las personas y la vida eternal a partir de ahora son nuestra realidad!
2002_El redentor. No habra fin del mundo.

HN3nanbl nmepeBoabl HA UTAJIbSIHCKHH SI3bIK CJIeAyIIIUX CO3TaHHbIX rpaﬁOBblM FpnropneM HeTpOBl/l‘IEM l'lpOPl3BeneHHﬁ:

1999 La ricostituzione dell’organismo umano tramite la concentrazione sui numeri.
2001 La resurrezione degli uomini e la vita eterna ora sono la nostra realta!
2001 Metodi di concentrazione.

H3nanbl nepeBo/ibl HA BEHTePCKHii SI3BIK cJienyioniero coaannoro I'padossim ['puropuem IlerpoBuyem npousBeneHus :
2001_Osszpontositas modszerei

It is advisable to purchase the licensed products in the form of books, audio/video seminars exclusively by means of the website www.ggrig.com and via the online stores such
as www.amazon.com, www.createspace.com, www.lulu.com, www.xinxii.com. The information website www.gpgbook.com contains the links to the licensed works of Grigori
Grabovoi in the aforementioned online stores.

JIMIEH3MOHHYIO TTPOAYKIUIO B BUJE KHWT, ayJAHO- M BHUIEOCEMHHAPOB IEIECO00pa3HO MPHOOPETaTh TOJBKO Yepe3 calT WWW.JQrig.Com u depe3 MHTEPHET-MarasuHbl CETH
WWw.amazon.com, Www.createspace.com , www.lulu.com, www.xinxii.com. WadopMannoHHbI caliT WWW.QPgbook.com cofepHuT CChUIKH, MO KOTOPHIM MOXHO HAWTH
JIMIICH3UOHHBIC TPYJbI Fpuropm Fpa60B0r0 B YKAa3aHHBIX BbIIIC NHTCPHCT-MAara3nHax.
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